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What is Ingenta Connect?

Ingenta Connect is a collection of eJournals
covering a range of subject areas including the
arts and dance. The platform can be accessed
both on and off site.

How do | access the eJournals on Ingenta
Connect?

Students and staff at NSCD can access eJournals
on Ingenta Connect directly from any NSCD
computer. Simply go to

www.nscd.ac.uk/library/ejournals/

Scroll down and click on Ingenta | Onsite Access
to be automatically logged into the database.

INGENTA | ONSITE ACCESS

You can also access the database off-site on any
computer with internet access via OpenAthens.
You will need a username and password to log
into OpenAthens using the ‘Find My Institution’
option @ https://my.openathens.net/

Signin
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You can also log into OpenAthens by following
the ‘OpenAthens’ link at the bottom of any page
on the NSCD website.
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How do | get a username and password to
access OpenAthens?

Students and Staff at NSCD can log into
OpenAthens using their NSCD log on credentials
e.g. your email address & the password you use
to log into Moodle, school email, etc.

You can find useful information about
OpenAthens on the library website @
https://www.nscd.ac.uk/library/openathens/

Your OpenAthens account will be set up at the
start of your course by the IT department, using
your NSCD email address which will also act as
your username.

What do | do now?

If you are off-site, log into OpenAthens, then
select Ingenta Connect on the resource list:

IBTD: International Bibliography of Theatre & Dance
(with Full Text)

International Bibliography of Theatre & Dance pr,
journal articles, books, book articles &..

<o

ides references to

Ingenta Connect

By accessing the ingentacennect platform you can browse issues of o
these journals, as well as view and print full text...

If onsite, you can access via the direct link:

INGENTA | ONSITE ACCESS

@ www.nscd.ac.uk/library/ejournals/ or direct
at https://www.ingentaconnect.com/

Which elournals will | find on Ingenta Connect?

NSCD students & staff can access a number of
ejournal titles via the platform, you’ll find a full
list of the titles we subscribe to on your behalf
on the library website @
https://www.nscd.ac.uk/library/ejournals/


http://www.nscd.ac.uk/library/ejournals/
https://www.nscd.ac.uk/library/ejournals/
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Browsing eJournals on Ingenta Connect

To locate subscribed

ins.enrd About Contact Help | wcCart on
i, . . / . Vi
e content; click Subject
— T N Diicaton | FUDkenerT Subet
| [Register |
You are signed in as:
Northern School of

Contemporary Dance

(rsusoniegszion) g In the right hand
u Aendt | seouw \ toolbar it will confirm if
* L you are signed in to the
B e ‘ correct institution

3.2 million page views per month

Share Content

Ingenta Connect from Ingenta is the more
g 8 noo.
world's largest resource for scholarly
publications
Access Key , ,
B e coment The “Access Key’ toolbar
i : Partial Free content . : X
New Featured Publications Wew contert explains the icons displayed
Open access content —
Partiol Open access content next to ea ch ) rticle
AR o sscribedconent
A Mycotoxin Partiol Subscribed content
Journa Free trial content
< 'y s N
[T e
Beneficial La Civilta State Crime World
Microbes Cattolica, Mycotaxin Tweets by @ngentaconnec®
English Edition Journal

ingenta

- Search Ingenta Connect Sea

| THIS PAGE IS SECURE

Home / Browse publications by subject

Browse publications by subject

Agriculture/Food Sciences

Select I/\rts and Arts and Humanities
Humanities’ from /'Biologyf’Life Sciences

) ) Chemistry
the given list

Computer and Information Sciences

Earth and Environmental Sciences
Economics and Business
Engineering/Technology
Mathematics and Statistics

Medicine
Nursing
You can select
‘Subscriptions & free
Home / Subject: Arts and Humanities ,
content” or
Arts and Humanities ‘Subscriptions only’ for \Regster )
You are signed in as:
a more defined search Northern School of
1 2 2 | Mext> Browseagain con[emporaw Dance
finstitutional registration)
403 publications in Arts and Humanities Show: All content | Subscriptions only | Subscriptions
& free content Adsd_\:lolnal | Sien Out
ignin =

Advances in Building Energy Research

Taylor and Francis Ltd Browse within: Select Language v

Africa Research Bulletin: Political, Social and Cultural Series Architecture Powered by Google Translate
Wiley-Blackwell

Arts (General)
African Studies History
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The full list of NSCD’s
eJournal subscriptions

Home / Subject: Arts and Humanities

Arts and Humanities will display
To access your Browse again
Chosen eJOUFnaL 6 publicatigns in Arts and Humanities Show: All content | Subscriptions only | Subscriptions
. & free content
click on the Journal
title Choreographic Practices
Intsllect Browse within:
Dance, Movement & Spiritualities Architecture
Intellect Arts (General)
JAWS: Journal of Arts Writing by Students History
Intellect Literature
Journal of Arts & Communities Music
Intellect Religion
Journal of Dance & Somatic Practices Browse again
Intellect
Choreographic Practices Maska
Intellect
ISSN 2040-5669 (Print); ISSN 2040-5677 (Online)
£ VISIT PUBLICATION HOMEPAGE
- o~
h n 3
dintellect
publishers of original thinking
—— The available
Choreographic Practices operates from the principle that dance embodies ideas and can be productively enlivened q q
when considered as a mode of critical and creative discourse. The journal provides a platform for sharing |SS U eS Wi | I a p pea r

chareographic practices, critical inguiry and debate.

in date order

Publisher: Intellect

15 Issues are available
| = = Click on the issue
Issues [15] | FastTrack Supplementary Data .

_—{ toseealist of
contents

Volume 9 . .
5] Number 2, 1 December 2018 More in this

Number 1, 1 April 2018 Arts and Huma,

Volume 8

B number2, 1 December 2017 .
Number 1, 1 April 2017 Connect Collections:
Intellect Full Journals Collection 2018
Volume 7 Intellect Full Collection 2019
Number 2, 1 December 2016 Intellect Full Journals Collection 2017 ' . o

B number 1.1 April 2016 Intellect Performing Arts Collection e . I I
J intellect

Volume 6
B number2, 1 October 2015 publishers of original thinking

B number1, 1 april 2015 Related Information:
) L ec——
Vol 5 Editorial Board
‘olume
B Number 2, 1 December 2014 Isnfsrmabt\on fohr ATu.t?ors Choreographic Practices operates from the principle that dance embodies ideas and can be productively enlivened
. ribe to this Titl L )
Number 1, 1 April 2014 I:[ei:![ ;ngs ‘;ag': when considered as a mode of critical and creative discourse. The journal provides a platform for sharing

choreagraphic practices, critical inquiry and debate.

Publisher: Intellect
» More about this publication?

Volume 8, Number 2, 1 December 2017
< previous issue all issues next issue >

Contents | Supplementary Data

| Add all to Favourites

Three beginnings e
pp. 175-180(6)
. Authors: OSullivan, Elaine; Bacon, Jane
Select the title to
view an article
The orchestrated crowd: Choreography, chorus, conceit in Ting F;V:SE"ES
Sehgal's These Associations
pp. 181-198(18)
Author: £ Richards, Mary
Version 2, October 2021 rourites
! She writes like she dances: Res se and radical impermanence in F;fD‘é"E‘

writing as dancing
pp. 199-218(20)
Author: Foliitt, jo
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Home / Choreographic Practices, Volume 8, Number 2
o) Listen | P
bt o~

mThe orchestrated crowd: PRI
Referencing Choreography, chorus, conceit
information is o in Tino Sehgal's These Forapa
displayed here Associations

Author: £ Richards, Mary

To view the full

Source: Choreographic Practices, Volume 8, Number 2, 1 December 2017, pp. 181-198(18) arthIe, click
Publisher: Intellect . ,
DOI: https://doi.org/10.1386/chor.8.2.181_1 Download
This work is licensed under a Creative Commons Attribution 4.0 International License.

< previous article view table of contents next article = W 400 TO FAVOURITES

n ” ¢ =

Abstract | References Citations  Supplementary Data  Article Media ~ Metrics ~ Suggestions

In 2012 artist Tino Sehgal created These Associations, the [ast in the Unilever series of commissions for the Tate
Modern's Turbine Hall, London. Within this space Sehgal transformed and challenged the role of the public and
‘participants’ or interpreters in the creation of a relational art piece which represents '[...] a direct response to the
shift from a goods to a service-based economy’ (Bishop 2004: 54). In common with earlier works by Sehgal, and
with the secial turn’ of relational aesthetics, These associations (2012), is centrally concerned with alternative

Th ,Ab ) b modes of preduction. And as has been extensively noted elsewhere (Umathum 2009, Pape, Solomen and Thain,

€ stract” ta 2014, Green 2017) Sehgal is uninterested in adding to the ever-increasing mass of objects in the world. Instead

provides a briEf he asks; how do we think of production in our times? How (and what) can we produce without preducing
objects?

description of the
article

Choreographic Practices
Volume 8 Number 2.
© 2017 Intellect Ltd Editorial. English language doi 10 1386/chor8.2175_2

The article will open
in a new window after EDITORIAL
you click ‘Download’

You can choose to
‘Print’ or ‘Save’ it
to your device

ELAINE O'SULLIVAN AND JANE BACON

Three beginnings

“In the space of the beginning, we as an audience are still asking what direction this performance
will take. It seems there are many possibilities, almost pure potential’ (Goulish 2012). 9 beginnings is
alive performance by ‘Every house has a door’that restages and re-imagines the beginnings of nine
performances from archival footage.! The idea of multiple beginnings, of ‘starting again and again’
(Goulish 2012), is evoked.

Our first beginning is hesitant; we arrive at writing late. We arrive after a process of sifting
through the articles gathered here, reading line by line to extract individual quotations. As we read
we are writing and rewriting — we are creating notations and emergent lines of thought. The direc
tion the Editorial will take is not clear. So beginning is something we do more than once. It is a
process we repeat; it is a necessary rehearsal.

Our second beginning is expectant; we expect to find what we are looking for. Reading between
the lines and comparing extracts we trace points of confluence and points of dispersal. We begin to
bring together seemingly disparate elements. For our third and final attempt at introduction, we find

ourselves reflecting on the question: ‘What is an Editorial’? Does it have a connection to philoso.
phies of beginning and of framing?
Is it “another thinking of beginning’ to quote from Royle, wherein the ‘beginning

As we read we

s already ’
P are wmfmg and.

haunted (2003: 1) - prefaced somehow? Is it a lead in, an act of curation, of choreograp

blage similar to how Hildebrandt i this issue describes editing (see below)? I it a constellation, a

gathering together of ideas, of contradictions, of disconnected threads? Is it an act of weaving rewriting - we
together the the the imp Is it possible to start with the impossible .

and to move through it or with it? What is with it? What is an Editorial and why does it come first? are ”'”’ﬁ"'i

(it is usually the last thing to be written). How does it issue forth? How to give form to the formless tat and.

without containing it or holding it back? How to introduce the articles while simultaneously allow-
2

ing them to speak for themselves: lines :)f
These are some of the questions we asked ourselves when putting together this general rather M?“‘f

than themed issue of Choreographic Practices. At first glance the articles appear not ta be connected

but on closer reading a number of common threads and resonances can be discerned — for exam. thought.
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How do I search for a specific topic?
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Advanced

contact improvisation “ | Search Publication | Publisher | Subject

Article title, keywords or abstract

Enter your search Article title (Eese)
7 You are signed in as:
term then select ‘All Article full text Northern School of
. . Article keywords
accessible titles’ from 4 Contemporary Dance
Publication title (Institutional registration)
the drop down menu Author m—
Subscribed titles Sign In Slgnau
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The Home of Scholarly Research
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Home / Search Results

Search Results

Displaying 10 of 10 articles for (Title, Keywords or Abstract contains ‘contact improvisation’) within all free

publications Your search results

| Add all to Favourites WI” dlsplay In Order

of relevance

Buddhist ethics and the contact improvisation practitioner 2‘:’;;“95’

Author: Lalitaraja Lalitardja (Joachim Chandler MA) lectures in dance at Roe
University where he teaches choreography, contact improvisation and
improvisation. Performance credits include Scottish Ballet, Michael Clark,
Adventures in Motion Pictures, Laurie Booth, Yolande Snaith and Charles Select a t|t|e to be
Linehan among others. He has presented more than 25 choreagraphic works
and continues to choreograph and perform. The name Lalitardja was given on ta ken d | rectly to
ordination into the Triratna Buddhist Order. He has been meditating for more
than 30 years and heteaches meditation and Buddhism in London. University of the Chosen a rticle
Roehampton Dance Department Froebel College Roehampton Lane London
SW15 5P) UK J.lalitarajaroehampton.ac.uk

Source: Journal of Dance & Somatic Practices, Volume 9, Number 2, 1 September 2017,
pp. 281-294(14)

Publisher:  Intellect

Beyond skin boundaries in contact improvisation and poetry ;‘;"0””‘95’

ADD
Author: Pallant, Cheryl
Source; Journal of Dance & Somatic Practices, Volume 6, Number 2, 1 December 2014,
pp. 133-142(4)

Publisher: Intellect



NSCD LIBRARY & ARCHIVE

Helpsheet | Ingenta Connect ejournals

Other useful features

ingggtd

Search Ingenta Connect

Search by

L J I—_

mConsidering postmodern
cultural disconnects and

dance creation through the

lens of ArtsCross/Danscross

Author: Rui, Xu

Source: Choreographic Practices, Volume 7, Number 2, 1 December 2016, pp. 197-212(16)

Publisher: Intellect
DOI: https://dol.org/10.1386/chor.7.2.197_1
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ArtsCross/Danscross created a visual juxtaposition of dance forms on a shared stage. The project not only
reflected the cultural disconnects between Chinese and western dance creation, but also brought to light the
hybridization of cultural states which were presant within the project. Since we lack an awareness of the roots of
western society and culture, the understanding of western modern dance that we have developed remains
relatively general and one-sided. While we have sought wholsheartedly to apply maodern dance choreography
approaches to the creation of Chinese dance, we have not paid attention to, or sought to understand the
emergence and spread of western postmodern artistic values, and this is the primary source of the cultural
disconnects that were witnessed within the ArtsCross/Danscross project. In recent Chinese history, a hybridized
cultural paradigm has evolved, characterized by imitation of the external/foreign and feelings of conflict towards
the internal/self. In China's dance field, the concepts of ‘modern’, ‘contemperary’, and ‘postmodern’ overlap and
are difficult to distinguish. In reality, both ‘modern dance' and ‘contemporary dance’ contain Chinese and western

Clicking on the
suggestions tab will
display other
articles of interest
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